BREUGHEL

the human mind. Every good painter Invents a
new way of painting. Is this man a competent
painter ? Has he something to say, is he genuine ?
These are the questions a critic must ask himself.
Not, Does he conform with my theory of imita-
tion, or distortion, or moral purity, or significant
form ?

There is one painter against whom, it seems to
me, theoretical prejudice has always most un-
fairly told. I mean the elder Breughel Look-
ing at his best paintings I find that I can honestly
answer in the affirmative all the questions which
a critic may legitimately put himself. He is
highly competent aesthetically 5 he has plenty to
say ; his mind is curious, interesting and power-
ful 5 and he has no false pretensions, is entirely
honest And yet he has never enjoyed the high
reputation to which his merits entitle him. This
is due, I think, to the fact that his work has never
quite squared with any of the various critical
theories which since his days have had a vogue
in the aesthetic world.

A subtle colourist, a sure and powerful
draughtsman, and possessing powers of composi-
tion that enable him to marshal the innumerable
figures with which his pictures are filled into pleas-
ingly decorative groups (built up, as we see, when
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